Mus 219 Choral Literature
Lesson Plan #5

1. Choral literature: secular music, 1450-1600
a. Features:
i. Mostly sung in intimate settings, with one singer per part
ii. Usually more aristocratic audience, after-dinner entertainment
iii. Performers were trained, paid, highly skilled
b. Since 15c, this music has been adopted by and performed by chamber choirs for less intimate settings
c. Three primary types:
i. Chanson: 
1. earliest types were 3-voice, primarily choral, relatively simple
2. Parisian chanson
a. Typically four voice
b. Chordal
c. Light, humorous or sentimental poetry
d. Clear phrasing
e. Enormously popular, several thousand published in just a short time
f. Josquin   El Grillo  The Cricket 
3. Program chanson
a. Also very popular in France
b. The “program” consists of bird calls, street cries, other easily imitated sounds
c. Use of fa-la-la refrains
d. Il et bel et bon  Kings Singers 
ii. Madrigal: the most influential secular vocal form of the 16c
1. Early madrigal: 3-4 voices, basically chordal style
2. Mature Italian madrigal:
a. Five voices
b. Unaccompanied
c. Serious text, with lines usually of 7 or 11 syllables (sonnet from)
d. Through composed
e. Word painting became standard trait
f. In Italian
g. Complexity of both text and music appealed to educated aristocrat, not really music for the masses
h. Gesualdo  Moro Lasso 
3. English madrigal:
a. 4-6 voices
b. Primarily chordal, with short contrapuntal passages for word painting
c. Often strophic or modified strophic form
d. Simplicity of texture, directness of rhythm (predominately dance-like patterns), and melodies that were simply and clearly harmonized
e. Appealed to masses, not just aristocracy
f. John Farmer  Fair Phyllis  The Kings Singers 
2. Student reports
a. Performance practice in the African American Slave Song—Armstrong. TMP vol 1 p.24-35 (Ben)
b. Iowa Department of Education court decision regarding use of sacred music in New Hampton Community School District, 2015  PDF p.609-622 (Erica)
3. Next week:  February 13
a. Music of the early Baroque
b. Structuring Success in Beginning Middle School Choral Ensembles—Bowers  TMPMS p.57-72
i. Date: February 13
ii. Presenter: Ashlynn
